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To say then that from all of those psychic distances between on the 
one hand that of the creator of aesthetic forms who has reduced his 
aesthetic distance to the utmost without allowing distance to dis- 
appear (were his psychic distance decreased further he would be 
underdistanced) and on the other that of the creator of aesthetic 
forms who has increased his aesthetic distance to the utmost with- 
out allowing distance to disappear (were his psychic distance to be 
increased further he would be overdistanced) he who is interested in/ 
who is capable of creating aesthetic forms can create autonomous 
aesthetic phenomena means it follows that if the psychic stance of 
he who would create aesthetic forms is not somewhere between those 
two poles he can not regard a given content-for-art dialectically 
that is to say simultaneously from a first-person perspective and 
from a third-person perspective he can not therefore create autono- 
mous aesthetic phenomena. If the psychic stance of the creator of 
aesthetic forms if the creator's fulcrum-for-creation is closer to 
the minimum distance from which the creation of aesthetic forms is 
possible than it is to the maximum distance from which the creation 
of aesthetic forms is possible the creator regards of course the 
content-for-art in question more from a first-person perspective than 
from a third-person perspective which does not mean certainly that 
because of that hig perspective is nondialectical. If the psychic 
stance of the creator of aesthetic forms if the creator's fulcrum- 
for-creation is closer to the maximum distance from which the creation 
of aesthetic forms is possible than it is to the minimum distance 
from which the creation of aesthetic forms is possible the creator 
regards of course the content-for-art in question more from a third- 
person perspective than from a first-person perspective which does 
not mean certainly that because of that his perspective is non- 
dialectical. What can be hypothesized about Wagner's stance with 
reference to that work-in-progress which when completed was named 


Die Feen for example what can be hypothesized about the the psychic 


distance of Rubens with reference to that work-in-progress which 
when completed was named The Rape of the Sabines for example what 
can be hypothesized about those works of art which are created when 
the fulcrum-for-creation is closer to the minimum pole for creation 
than it is to the maximum pole for creation what can be hypothesized 
about those works of art which are created when the fulcrum-for-cre- 
ation is closer to the maximum pole for creation than to the minimum? 
(L'Aire: 6-29-76) 





